
The h�story of carpets, wh�ch have always emerged �n reg�ons 
�nhab�ted by Turks, �s closely t�ed to the Turks. The Turks �ntroduced 
th�s techn�que first to the Islam�c world and then to the ent�re world, 
part�cularly through the states establ�shed dur�ng the Great Seljuk 
Sultanate per�od. However, no carpets from the Great Seljuks have 
surv�ved; the Konya carpets from the Anatol�an Seljuks formed the 
foundat�on of carpet art that developed unt�l the twent�eth century. 
For seven centur�es, Turk�sh carpet art has shown cont�nuous and 
br�ll�ant development, always creat�ng new types.

The oldest carpet, extracted from the �ce �n the fifth Pazyryk 
kurgan �n the Alta� Mounta�ns, comes from the reg�on of the As�an 
Huns. In fact, th�s area �s dom�nated by the use of fur and an�mal h�des. 
The As�an Huns also �ncorporated these mot�fs �n the�r metalworks. In 
contrast, the re�ndeer seen �n the w�de �nner border are part of th�s 
reg�on's fauna.

The carpet found �n the fifth kurgan stands out w�th �ts �ncred�ble 
fineness, h�gh qual�ty, r�chness of mot�fs, and d�st�nct�ve features. 
D�scovered �n a kurgan chamber that had turned �nto �ce, among a 
mumm�fied dead horse,a four-wheeled carr�age, and other household 
�tems, th�s carpet first garnered w�despread attent�on when �t was 
publ�shed �n 1953 and was later extens�vely �ntroduced. The carpet, 
measur�ng 1.89 x 2 meters and made from very fine wool (yarn), �s an 
�ncred�ble masterp�ece w�th 36,000 Gh�ordes knots per 10 cm², 
showcas�ng unparalleled craftsmansh�p that has not been surpassed 
s�nce. The carpet features a w�de border w�th cavalry figures, a 
second w�de border w�th deer figures, an �nner and outer narrow 
border w�th gray backgrounds, and a central des�gn w�th 24 squares 
of cruc�form flowers �n a checkerboard pattern dom�nated by wh�te, 
yellow, and blue colors on a red background. Rudenko attr�buted 
the carpet and other �tems �n the kurgan to the Scyth�ans, dat�ng 
�t to the 5th century BC.

Turk�sh Carpets H�story



In later publ�cat�ons, Gh�rsman and Bussagl� dated the carpet 
to the 4th-3rd centur�es BC; finally, Monga�t noted that many 
researchers found �t appropr�ate to date �t between the 3rd century 
BC and the b�rth of Chr�st. Subsequently, J. Z�ck N�ssen suggested 
that the carpet m�ght have been made �n any center between Susa 
and Phryg�a �n the 5th century BC, w�th art�st�c trad�t�ons po�nt�ng to 
Northwest Iran. However, when compar�ng the bur�al customs, types 
of mumm�fied dead, the h�story of the Alta� reg�on, and other art�facts 
found �n ne�ghbor�ng kurgans, attr�but�ng the carpet to the As�an Huns 
and dat�ng �t to the 3rd-2nd centur�es BC seems plaus�ble. Meanwh�le, 
the carved stone mot�fs of cruc�form four-petaled lotus flowers from the 
8th century BC �n the Assyr�an Palace of N�neveh Kuyunj�k, and the 
cavalry types and deer figures seen �n the rel�efs of the Achaemen�ds 
�n Persepol�s, when cons�dered together w�th the gray background �n 
the outer border, show that var�ous �nfluences were successfully 
�ntegrated. Th�s development could only have been ach�eved by the 
Hun Emp�re, wh�ch dom�nated much of As�a 

Carpets Found �n East TurkestanAbout 40 years before Rudenko's 
d�scovery of the Pazyryk carpet, Aurel Ste�n found knotted carpet 
fragments dat�ng from the 3rd and 4th centur�es D �n LouLan, west of 
Lop Lake �n East Turkestan, dur�ng h�s 1906-1908 exped�t�ons. These 
fragments were made by knott�ng threads tw�sted from hard, th�ck, 
and undyed wool onto a s�ngle warp, somet�mes �nterweav�ng five 
rows of weft. The s�mple patterns cons�sted of br�ght and v�brant 
colors—three shades of yellow, dark blue, red, matte green, and 
brown—form�ng d�amonds, str�pes, and h�ghly styl�zed flowers. 
These p�eces are now preserved �n the Br�t�sh Museum �n London 
and the Nat�onal Museum �n New Delh�, Ind�a.A few years later, �n 
1913, A. von Le Coq d�scovered another knotted carpet fragment 
wh�le conduct�ng Turfan research �n K�z�l, west of Kuqa. The 
16 x 26 cm fragment was also made from hard, th�ck,
 
undyed wool, knotted onto a s�ngle warp w�th wefts, but �t also featured a 
more �ntr�cate techn�que w�th fine wool threads knotted onto alternat�ng 
warps.Cons�der�ng that Samarra, the Abbas�d cap�tal, was establ�shed 
(838-883) for Turk�sh guard un�ts, �t �s easy to connect the early Abbas�d 
per�od carpet art of the 9th century w�th these find�ngs.



On the subject of knott�ng two p�eces of carpet on a s�ngle warp, 
Lamm d�scovered and publ�shed two carpet fragments found �n 
Fustat. Both p�eces are knotted on a s�ngle warp and feature short 
wool threads l�ned alternately on alternate warps, rem�n�scent of the 
techn�ques found �n carpet fragments from East Turk�stan. 
Add�t�onally, the�r geometr�c compos�t�ons, resembl�ng baklava 
mot�fs, are ent�rely cons�stent w�th examples found �n Turk�sh carpets. 

Three other carpet p�eces found �n Fustat, attr�buted to the Abbas�ds, 
are exh�b�ted at the Ca�ro Arab Museum, the Wash�ngton Text�le 
Museum, and the Berl�n Museums.
 
Other �ntr�gu�ng p�eces found �n Fustat are housed at the New York 
Metropol�tan Museum. These p�eces are adorned w�th a str�p 
composed of red backgrounds and tr�angles and c�rcles �n blue, 
yellow, green, and brown, as well as latch decorat�ons and dark 
blue borders �n Kufic style. 

The Kufic borders are more advanced compared to Abbas�d p�eces. 
These p�eces can be l�nked to the early Turk�c-Islam�c states l�ke the 
Tulun�ds and the Ayyub�ds, or poss�bly to the Fat�m�d per�od. Whether 
these Fustat p�eces were made �n Egypt or came from other 
prov�nces (such as Iraq) rema�ns a quest�on. However, �n e�ther 
case, the�r connect�on to Turks due to Turk�sh elements �s an 
unden�able fact. The legend of the Fly�ng Carpet, ment�oned �n 
the tales of "One Thousand and One N�ghts, emerged after a 
mag�cal carpet brought by Turks �n the past st�rred great fasc�nat�on.

In the �n�t�al development stages of carpet weav�ng, three eras 
pers�sted unt�l the Konya Seljuk per�od. The Pazyryk carpet, dat�ng 
back to the 3rd century BC and left by the As�an Huns, was woven �n 
East Turk�stan us�ng a s�mple knot techn�que on a s�ngle warp. 
Fragments of carpets w�th geometr�c patterns from the 3rd and 6th 
centur�es and examples from the Abbas�ds found �n Fustat also 
surv�ve. 



Anatol�an Seljuk Carpets:

Unt�l the year 1905, none of those who v�s�ted Alâedd�n Cam��, 
�nclud�ng Sarre, who worked here for years and produced works, 
not�ced our Konya carpets. These carpets were first d�scovered 
by the Swede Mart�n, who was then serv�ng �n the German 
consulate and of Dan�sh descent, and he po�nted out the�r 
great sc�ent�fic value to Loytved. 

They ga�ned recogn�t�on and became famous �n a short t�me. 
Mart�n publ�shed them �n 1085 �n a work cons�st�ng of two volumes, 
one of text�les and the other of plates,w�th d�mens�ons of 67 x 56 cm 
and we�gh�ng ten k�lograms �n the text�le volume, both �n monochrome 
and color. On page 113, �t �s wr�tten: 'The photographs I reproduce 
I owe to the courtesy of H.R.H. Pr�nce W�ll�am of Sweden who, 
when v�s�t�ng Konya, asked the Governor-General to have such made
for th�s work, and by order of H.H. the Grand-V�z�er Fer�d Pasha, 
they were executed'.
 
Note 247,expla�n�ng how he obta�ned these photographs, 
states that the German Consul Loytved of Dan�sh descent was 
comm�ss�oned by the Pr�nce to preserve the photographs and 
watercolors requested,but w�thout perm�ss�on, he sent cop�es to 
Berl�n on h�s own �n�t�at�ve However, a year before Mart�n, Fr. Sarre 
had already publ�shed an art�cle �n wh�ch he descr�bed three 
Seljuk carpets based on the photographs and pa�nt�ngs sent by 
Loytved, even before see�ng the or�g�nals h�mself."

It �s known that �n the 10th century, as �n earl�er t�mes,carpets were 
woven �n Buhara and other major centers of Turk�stan and were 
exported to other countr�es. Th�s cont�nued unt�l the Mongol �nvas�ons 
of the 13th century. From th�s per�od onwards,carpets woven w�th 
the Gördes Turk�sh knot, wh�ch or�g�nated from the Great Seljuks 
and later, emerged as the oldest carpets form�ng the foundat�on of 
all carpet weav�ng.”



Sarre's art�cle, publ�shed �n the journal Kunst und Kunsthandvverk 
under the t�tle 'M�ttelalterl�che Knüpftepp�che,' not only preceded by a 
year but also w�dely c�rculated, qu�ckly led to the recogn�t�on of these 
carpets. After Sarre re-publ�shed the same carpets �n h�s book 
'Seldschuk�sche Kle�nkunst' �n 1903, Bode-Kühnel �ncluded these 
carpets �n the second ed�t�on of the�r book 'Vorderas�at�sche 
Knüpftepp�che aus älterer Ze�t' �n 1914, mark�ng the foundat�on of 
carpet stud�es.
 
However, �t was only through Erdmann's work that 
these carpets were w�dely recogn�zed.These carpets are large �n 
s�ze, w�th one measur�ng up to 15 square meters. They exh�b�t an 
�ncred�ble r�chness �n color and decorat�on. The background �s 
generally dark blue or red, wh�le the mot�fs are l�ght blue and l�ght red. 
Occas�onally, l�ght and dark yellow as well as l�ght green are also 
present. The harmony between dark and l�ght colors �s very sooth�ng, 
creat�ng a serene atmosphere that caresses the soul. 

Desp�te the use of few colors, 
a great r�chness �s ach�eved through var�ous nuances of the same color. 
They reveal a color sense that competes w�th the most advanced 
pa�nt�ng arts."

The mot�fs creat�ng the decorat�ons often �nclude geometr�c shapes 
such as stars w�th e�ght po�nts, octagons surrounded by hooks, 
and rosettes. Occas�onally, plant mot�fs adapted to geometr�c 
patterns are also �ncluded. The compos�t�on of the background 
cons�sts of these s�mple shapes arranged s�de by s�de and stacked 
on top of each other. However, what g�ves the Konya Seljuk 
carpets the�r monumental and character�st�c appearance are the 
large Kufic scr�pt decorat�ons �n the�r w�de borders. 



Later, develop�ng �nto bra�ded and floral Kufic borders,wh�ch 
�nfluenced the carpet dep�ct�ons of the 14th and 15th centur�es �n 
m�n�atures, from Spa�n to earlyCaucas�an carpets, Kufic borders
largely prov�ded decorat�ve r�chness.

The carpets found �n the Alâedd�n Mosque �n Konya �n 1221, when 
the mosquewas expanded by Sultan Alâedd�n Keykubad and 
subsequently ded�cated to �tdur�ng h�s l�fet�me, must date from that 
t�me. These large carpets, measur�ng 5-6 meters �n lengthand 
des�gned to cover vast spaces, are among the most monumental 
examples of Seljuk art.They predom�nantly feature dark 
and l�ght shades of blue and red.Green �s also seen �n two tones. 

A somewhat �nd�st�nct off-wh�te orcream color, along w�th a dark 
brown that defines contours more, occas�onally a b�t of br�ght yellow,
�s less prom�nent. All examples are fundamentally composed of 
geometr�c mot�fs arranged �n axes, cons�st�ng largely of small shapes 
�n relat�on to the large ground.The knot dens�ty, not very fine, var�es 
between 80 and 100 thousand knots per square meter. Each knot of 
these carpets �s truly a royal work of art, Seljuk.The looms of these 
carpets, approach�ng w�dths of 2.50and even 3 meters, requ�re large 
workshops.However, they must have been made �n the same place 
as the manufacture of the c�ty

25 years later, �n 1930, four more carpet fragments were d�scovered 
by Amer�can Professor R. R�efstahl �n the Eşrefoğlu Mosque �n 
Beyşeh�r (a d�str�ct southeast of Konya and on the shores of 
Lake Beyşeh�r). 

One of these p�eces closely resembles a carpet from 
Konya, wh�le the other two must date from the end of the century or 
the early years of the 14th century. The fourth p�ece �s from the 15th 
century. One of the Seljuk carpets d�splays a var�at�on of the d�amond 
pattern. Another fragment, almost 5 meters �n length and part of a 
larger carpet, features floral mot�fs styl�zed �n l�ght blue on dark blue, 
arranged alternately left and r�ght along a vert�cal ax�s. 



Hang�ng from small stems emerg�ng from these mot�fs are angular 
buds, the�r t�ps curved l�ke hooks, w�th small leaves extend�ng from 
both s�des of the stems. All patterns are surrounded by a wh�te str�pe 
contour.Seljuk Carpets Found �n Fustat:In1935-36, approx�mately a 
hundred carpet fragments were excavated �n Fustat (Old Ca�ro), most 
of wh�ch were taken to Sweden by Lamm. Currently, many are housed 
�n the Nat�onal Museum of Stockholm, and several are part of Lamm's 

pr�vate collect�on. A s�gn�ficant port�on has been attr�buted to the 
Benak� Museum �n Athens. None of the p�eces �n the Benak� Museum 
have been �ntroduced or publ�shed, and the�r deta�ls rema�n unknown.
The knots of the Fustat carpets are denser and finer than those of the 
Konya carpets, and the�r d�mens�ons are smaller.

In�t�ally, Kufic scr�pt character�zed by po�nted tr�angles 
resembl�ng arrowheads can be seen. Later on, �t underwent var�ous 
changes and developments.In Kufic borders, narrow and elongated 
s�des are extended stra�ght w�thout any connect�on between them, 
leav�ng corners almost empty. Alongs�de very successful corner 
trans�t�ons �n later developments, these earl�er character�st�cs �llustrate 
an archa�c per�od where such problems were not yet addressed.

The collect�on preserved �n Swed�sh museums �ncludes �mages and 
des�gns of 29 p�eces publ�shed by Lamm. These carpets all date from 
the 13th to 15th centur�es and were �mported from Anatol�a. 

Among them, seven p�eces are class�fied w�th�n the group of Konya 
Seljuk carpets, further enr�ch�ng the examples of Seljuk carpets. 
Add�t�onally, these p�eces demonstrate that Anatol�an Seljuk carpets 
extended �nto the 14th century. Warps are a dull wh�te or brown�sh hue 
close to yellow, wh�le wefts are red wool.Thus, Seljuk carpets are 
found �n 18 p�eces—e�ght �n Konya, three �n Beyşeh�r, and seven �n 
Fustat. Three of these are heav�ly worn but mostly �ntact, wh�le 15 
have only surv�ved as fragments.



Of these 18 carpets, only two (�n the Istanbul 
Museum of Turk�sh and Islam�c Arts, �nventory numbers 692 and 693) 
are �dent�cal, w�th the rest d�splay�ng var�ous patterns or colors. Th�s 
means we encounter 17 d�st�nct patterns among these 18 carpets. 
The r�chness and d�vers�ty of such var�ed examples �n such a l�m�ted 
number of surv�v�ng carpets s�gn�fy an �ncred�ble creat�ve force.

Based on the exam�nat�on of these 18 or�g�nal Seljuk carpets from 
the 13th century, they generally d�splay examples of geometr�c 
patterns, somet�mes strongly styl�zed plant mot�fs, and compos�t�ons 
�n borders developed from Kufic scr�pt. Geometr�c patterns are 
prom�nent due to the repet�t�on of mot�fs. 

Plant elements flow �nd�st�nctly, wh�le there are no figurat�ve 
representat�ons.From the 14th century onwards, an�mal figures, 
styl�zed and embell�shed, began appear�ng �n Anatol�an carpets. 
These were �nserted as fill�ngs w�th�n geometr�c sect�ons. B�rds placed 
on e�ther s�de of a tree are a part�cularly favored compos�t�on. 

Towards the end of the century, dynam�c scenes featur�ng groups 
of attack�ng an�mals are observed. The earl�est carpets w�th an�mal 
or b�rd figures appeared �n European pa�nters' works �n the 14th 
century, �nd�cat�ng the�r or�g�ns l�kely date back to the 13th century. 
Dep�ct�ons of these mot�fs �n pa�nt�ngs cont�nued unt�l the m�d-15th 
century.In the 1880s,a p�ece purchased by Bode for the Berl�n 
Museum �n Rome dep�cts a compos�t�on portray�ng a fight between a 
dragon and a phoen�x, repeated tw�ce. Th�s carpet, dat�ng from the
 latter half of the 15th century, �s from Anatol�a. Such carpets 
were h�ghly recogn�zed and dep�cted �n Ital�an pa�nt�ngs of the
15th century.

In 1925, a second Anatol�an carpet featur�ng styl�zed b�rd figures on 
e�ther s�de of a tree was found �n the Marby v�llage church �n Sweden. 
Here, the branches of the tree are repeated below �n a manner that 
resembles a reflect�on �n water, represent�ng a late var�at�on from the 
end of the 15th century.



Three p�eces found �n Fustat feature b�rd or an�mal figures. In the 
Konya Museum, one carpet compos�t�on cons�sts of rows of four 
rooster figures each, wh�le another p�ece dates from the late 15th 
century. 

Towards the end of the 15th century, pa�nt�ngs dep�ct carpets w�th 
geometr�c patterns �nstead of those w�th an�mal figures.These 
carpets, known as "Holbe�n carpets," were first dep�cted �n Ital�an 
pa�nt�ngs after 1451 and later �n Flem�sh and Dutch pa�nt�ngs 
unt�l the early 16th century, ga�n�ng the�r name from the frequent 
appearance �n Holbe�n's works.

The 15th century carpet d�scovered by R�efstahl �n Beyşeh�r, f
ound last summer �n the museum's storeroom, completes an 
example w�th p�eces that were found. The carpet �s notably large 
and stands as the oldest of the Holbe�n carpets. It features 
very r�ch and ornate borders, w�th a character�st�c use of purple 
color seen for the first t�me �n the 15th century.

The newly d�scovered rug stored �n the Istanbul Vakıflar 
adm�n�strat�on's warehouse represents a more advanced example 
than the M arby carpet. Wh�le the carpet's d�v�s�on �nto ma�n sect�ons 
rema�ns the same, there �sa r�cher compos�t�on w�th�n the octagons. 
The central mot�f cons�sts of a tree w�th a b�rd on each s�de, adorned 
w�th crests to enhance �ts decorat�ve appeal. 

Add�t�onally, styl�zed an�mals, l�kely dragons, are placed �n the corners. 
Th�s carpet ga�ns s�gn�ficance for comb�n�ng the character�st�c mot�fs 
of an�mal-figure carpets �nto a new compos�t�on, a prev�ously unseen 
example.Dated to the late 15th century, th�s carpet stands out w�th 
�ts character�st�c b�rd figures, fitt�ng �n among other carpets featur�ng 
s�m�lar mot�fs, �nd�cat�ng an advanced phase.

The d�st�ngu�sh�ng feature of the 15th century was the emergence of 
carpets assoc�ated w�th Holbe�n. 



The carpets that resemble crosses due to the comb�nat�on of vegetal 
mot�fs and the r�ch scattered shapes of contourless octagons also 
ma�nta�n the same pattern as other Holbe�n carpets. These carpets, 
seen �n Lorenzo Lotto's pa�nt�ngs, are named Lotto carpets. Made 
predom�nantly w�th yellow examples on a red background, they 
feature cloud mot�fs alongs�de the class�c Uşak border w�th kufic 
mot�fs.

Est�mated to have been seen �n pa�nt�ngs from around 1500 to 1800,
these carpets have numerous surv�v�ng or�g�nals,some reach�ng 
lengths of 6 meters and featur�ng coats of arms.S�mple Holbe�n 
carpets, w�th large squares filled w�th octagons stacked one on top 
of the other, developed throughout the 15th century and cont�nued 
�nto recent years.Another var�at�on of Holbe�n carpets, show�ng for 
the first t�me a group�ng �n examples w�th two octagons above and 
below the large squares, represents a d�fferent form of these carpets. 

All four types of Holbe�n carpets were made �n the Uşak reg�on or 
Western Anatol�a.In the 16th century, a new era began w�th carpets 
made �n the same reg�on. Holbe�n carpets fac�l�tated the trans�t�on 
between the art of the Seljuks and Ottomans throughout the 16th 
century. The r�ch and d�verse group of Uşak carpets has not been 
extens�vely stud�ed. Medall�on and star Uşak carpets are two ma�n 
types that or�g�nated from the second group of Holbe�n carpets. 

Some had prev�ously been seen �n Ital�an pa�nt�ngs, wh�le others, 
named after Holbe�n, were ne�ther dep�cted �n h�s pa�nt�ngs nor 
properly named. These carpets are character�zed by �nd�st�nct 
octagons arranged �n sh�fted baklava-l�ke patterns or adjacent, 
d�fferently colored small squares. Holbe�n carpets are among the 
oldest, or�g�nat�ng �n the 15th century, but d�d not cont�nue extens�vely 
beyond the 16th century. The�r borders often feature kufic decorat�ons. 
Those show�ng a reduced baklava octagon pattern s�m�lar to the 
Beyşeh�r carpet also fall �nto th�s category.



Medall�on carpets, some as large as ten meters,feature a large 
central medall�on w�th smaller medall�ons above and below, and 
two truncated medall�ons on the s�des, symbol�z�ng �nfin�ty. The 
medall�on mot�f comes from Tabr�z carpets and was adopted from 
book arts. 

However, these are compos�t�ons w�th defined boundar�es. 
Medall�on Uşak carpets cont�nued from the 16th century to the 
m�d-18th century.

Star Uşak carpets, wh�ch show an alternat�ng arrangement of 
medall�ons and baklavas �n the star pattern, present a clearer 
example of �nfin�ty. These carpets ceased to be seen after the 17th 
century, and or�g�nal examples are rare. An exqu�s�te example of a 
star Uşak carpet �s dep�cted �n Par�s Bordone's pa�nt�ng from 1533, 
"The F�sherman Present�ng the R�ng of St. Mark to the Doge," 
housed at the Accadem�a �n Ven�ce. 

However, the oldest or�g�nals feature borders bear�ng the Montagu 
coat of arms and date back to 1584 and 1585, belong�ng to the Duke 
of Buccleuch. The 1584 example, featur�ng three stars and two 
baklavas �n an alternat�ng pattern, �s extremely rare.In the m�d-16th 
century, wh�te-ground Uşak carpets, ment�oned �n h�stor�cal sources 
and later seen �n pa�nt�ngs, became known as B�rd Carpets and 
cont�nued unt�l the 18th century. They earned th�s name because 
two leaf mot�fs fac�ng each other gave the �llus�on of a b�rd due to 
the var�ed colors of the background. 

Some wh�te-ground Uşak carpets also feature the ç�nteman� mot�f, 
w�th blue and yellow ç�nteman� patterns on the red-ground  vers�ons. 
Var�ous Uşak carpets showed br�ght development over three centur�es,
 but by the late 18th century, they began to exper�ence decl�ne and 
deter�orat�on.

** The oldest Iran�an carpets date back to the end of the 15th century. Carpets seen �n 
m�n�atures from the end of the 14th century are l�nked to the trad�t�on of Turk�sh carpets 
w�th the�r hexagonal compos�t�on and kufic border.



Another group that developed from the large-patterned 
Holbe�n carpets are the Bergama carpets. In these, geometr�c 
patterns preva�l, somet�mes adorned w�th styl�zed botan�cal mot�fs 
arranged �n the same scheme. Dat�ng back to the 16th century, 
these carpets have preserved many mot�fs of Seljuk carpets and 
kufic borders to the present day.

Alongs�de class�cal Anatol�an carpets, from the second half of the 
16th century onwards, a d�st�nct group known as Ottoman Palace 
carpets emerged,d�ffer�ng ent�rely �n techn�que and decorat�ve style. 
These carpets comb�ne Ottoman natural�st�c leaf and floral mot�fs 
w�th the Iran�an knot, unl�ke all other Turk�sh carpets wh�ch use the 
Gördes knot, creat�ng a soft velvety effect w�th dense knots.

The Ottomans conquered Tabr�z �n 1514 and Ca�ro �n 1517, mark�ng 
s�gn�ficant m�lestones �n Turk�sh art. Palace carpets were �nfluenced 
by the techn�cal, mater�al, and color effects of Mamluk carpets. 
After 1600, Mamluk carpets ceased to ex�st. Unl�ke Uşak carpets 
where the medall�on layout dom�nates, �n Palace Carpets, the ma�n 
des�gn �s often centered around an �nfin�te pattern. The Turks, 
gu�ded by text�le laws, staunchly rejected any strong connect�on 
w�th book art.
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